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SHIS B BURET

150 Teed

151 HADI

152 eI fRraeheT—TSTgCTI

153 UBTS| oEA®e—uSld & Yaciig &
154 SReg H fI=del &1 GRefor

155 RIS

156 Tl

157 9 U & IR

15.0 SGQ¥I

S99 SHIs H 89 ARAIY SUHBIEY & 16 41 IR A 7Y 3fORedl ekl & QR TgE
AR AR TS T8 FIFdHeAal BT ST Bl | T8 URARS AT Ugeeil
TR &I Bivad B D A1 TR FdGr IR aaq fasawrd e @ +ff Rerfa
T HAT | $9 3HTs H & T3 SIFGRI & SEIIT & YA I8 AHS H ST
81 ST fob:

(1) e & & &3y s

(2) T Tt 31 e afdferd et BT STUAT FFe iR fHe UHR 2mer
el HATHRI §RT U=t qh gaTg TS |

(3) PATHRI B FRIR 9D B 3R A= & 7 S Tfafafef |
(4) 39 &= IRERISH BT SHfad 3R R @ | el aTel HReTT & H8d |

15.1 YfA®r

1605 T AHER - IR, URTH! R AL ART & AABIY ART H I T
HSTGT DR AT o | ST W & Tl 8 Il 1 bell AR RGPl b &3
¥ v faRre Ay dY @7 WeT IR AT | G ISR B dm—fdg
FuIferar Arer SR fARIvEar R&1 8 o aH el GRIdTerd 70 S8 s ARl
BT ERET JF VBT & | JTeA d1G2ME DT & [dadh! TRETdh qIbR I | ADa,

*Sf. AcTpT A, SRNGCR, SHERT U8 dHell ke Jforad it 3fSa9 3iIe, wavida
IRAIHYOT: 39 ShIs H STANT B TS ) B dad IR—Fraaile e Seal &
forg € | i fob Havd feam mam &, it Bfadl &1 drdRge WRMl & U ¥8dl & | Bfddl
BT AT WM BT AT B A B W w9 H g uRga el fBar S g g |
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SERTR 3R TMEsial 3U AAHGERT (FTH) BT AR H JiTeT AT DI YA
& ford ITfed AR A | Ydi 3R ufeaHl 9RA H JiTell 9 94 8% fradhetl &1
IS o, S B DI @ H FoAdwen il fawdi oiR 3@ frFor 4
SeegIg GG ST TTT | ReToT T ¥aTa aRRafid 81 ram &R enfie dvermsii
& AII—AT &A1 AT ST GiTeT A DT FHAT DRAT UST Dl 1 et
BT P I AT | 1641 ATt AR 1947 ITTed] & 7, & I} 3 forde
&1 YT |ITifores &rAl § udl, ST S1TST T RTGTReI, Hedl Uasl 3iR USld &
G &, fSTeenT staaR RIod’ fRraehar ¥ el fdhar ST o | 34l Swamafy
H gferor # GReM Fear & Id e gw 8 |

15.2 {HIATe FRIFAD ATyl

AT TR SRS ICATT eIl H ISTYT (=l Dl JiTed AT SEATHD
ORERT ¥ TA=T AT 17 | /ISTYA FrAdhell 1 3R &1 AR D dlel Ugel Dol
SIB®R < FAREM &, I8 Bl & fb Jial forader od fFRus,
fddcd 1 faRIveT, ypfidre H ®fF o drell iR FHaTel Ufisid ge-rail
DI YR B drell ot | A 31, ISy frdhell J& ®U ¥ e, T8+
YellbTcH 3R URGlhep BIll &2 | BB THI Y4 b, & WIRA Fradper &
el H T B | A3 TEE®RI 7 3 Bld # odl § 59 59 WR Ue Sor
& | FET B 3R T [/Y H SART B S FOI, 20 BT st el IR ISl
& G T R IET B, Sl &1 AR & gl e &R sa-ue @l
EIRSIENEEAGIIR I

DR DI ISTIfcIed FaeTRep il & GRT IYI bl FTel ST, TMET
3R URaR H A1 fhar T | 1641 wraree] & e |, AHSg & fIRR 3R
JTheR GIRT YT ReAfT DT LELAME qh HASTGT Bl H IIoTYd SIS (Hadt HATS
@ RTST Bl BIEHR) 7 G AU DT WIBR B (1T | ST ST TR Ja=TSA
TSN AT ¥ 3MEAER & B H WIHR [ T R ITD! Ied AF=d Y& Bl
TS | S1h] 8 910 DI gollord &l g fob o U1 Uge ¥ IR 3FUAT (30T R
A ST ISP G YA Bl BRI el § 99 SR & 2R & S Wiad i
ST oY | TS RTSTI31 bl 2TET T & ford A woi 814 F 3R HITel SRaR
H BIRSRY ST Bl o |

2 Ananda Coomaraswamy, Rajput Painting: Being an Account of the Hindu Paintings of
Rajasthan and the Panjab Himalayas from the Sixteenth to the Nineteenth Century, Described
in Their Relation to Contemporary Thought with Texts and Translations (London, New York: H.
Milford, Oxford University Press,1916), 20.

3 For example, consider the following statement in the volume on Mughal and Rajput Painting in
The New Cambridge History of India, a standard reference book for historians. “Rajput and
Mughal, then, can be equated with Hindu and Muslim, or even with indigenous and foreign: and
the study of these paintings allows us to see how two quite different cultural systems react to
the same visual stimulus — to India — as well as to each other.” Milo Cleveland Beach, Mughal
and Rajput Painting, The New Cambridge History of India (Cambridge: Camridge University
Press, 1992, Reprint 2002), 2.

4Kavita Singh, “A Knowing Look: Appropriation and Subversion of the Mughal Idiom in Rajput
Paintings of the Eighteenth Century” in Mahesh Sharma, Padma Kaimal (ed.) Indian Paintings:
Themes, Histories, Interpretations Essays in Honour of B. N. Goswamy (Mapin Publishing Pvt.
Ltd, 2013): 168-169; Molly Aitken, “Introduction”, A Magic World: New Visions of Indian
Painting(Mumbai: Marg Foundation, 2016), 10-19.




1561 H PHBATET WRAS 1 (U 91 BT 81 [JaTg g APhar DI QAT | $9 UDHR
I8 Jdfed ARl &I Uh Pwad ofl, o arg I8 RiaRyen 99 mar| a9
AT H RISTYd ISTRATRAT e URART & T8l 5 3MR Iroiyd RI+1R1 JoTet
RISTIRAT g RTSTHART Bl Al G | UROIH I, ISTYd Gl & Tofald! Aedril
B TR° | NI FFI Gl & G H [0 & BRT S8 JTdA RIR B AR
e 3R I AWPRI DI AU Yo DR QAT MR erAhetl H HRefr <1 Yo
PR T | Hfddr Rig dechl & “frFdbell BT U RARI Hell Bl WReu—sed ol
A o o 9T ST, aRia] 9 IR T Bl Bl awgy, i g FRUeT 3R
faRtredr & Igad W T8 MS—alTdl & Il §RT & 9Rd 4 alg 18 °

RISTYCIT T T Toralich=t 4T 71T | e
P H | gl IRAT Fden #
fRrAlehe &1 SIRIT BIAT &7 o, offdh
Ig JiTe— i1 | =T o, 578l iR
JAGAARET BT g fhar ST o,
3R 9 Uga™ & o 3o Schiv
R fIeqrg a7 ART H RASTg
DT 3R IGRFARI & T T
el & fod daR B ST I |
ADHIR & ol IHD BIct H 98 g9
TCTqH D FYTT Gelli ® 3l bl
AR AT A1 | A o 9 B &R
ATl o7 IRAINT B 2, ST TR
& REeRI gRT ffigd fb T |
SENESREIISERE S CR A CIES]
aredfera # g fearar S ek ik o1 R @ <1 A RiE 1 AIcE, ca. 1590,
1 AT SR AT S B AR AR e centof Chtes . Gt

e Srar (%F)[ 1 IR & HH ﬁ‘l—s') by exchange, 1982.174

RIS e AT Gt BRI Bl 37U & a9 S & foldl ®1d R eI,
Sl eR R denll & frEl & A yed fBar Simar of | gad Aol & §/e
g O AR &R SR & ISRl & foldl 911 T | QIR & st <ra
ST RiE WM (1621—27) IR SIEYR & HERISN 91 48 (1619—38) (R 2) @1
I QIBNT o, H9a: el rABR 1 3R & WD D ford a1 | Foraii
IR | forRaT SchIviF 39! U8 &Rl ¢ |

> Rajput rulers were conscious of their dual roles as Mughal nobles and rulers of their own
kingdoms. They recognized that both roles were crucial to their identity. Catherine Asher points
to an inscription on the Rohtas Palace in Bihar which was patronized by Man Singh of Amber (r.
1589-1614). In the Persian inscription Man Singh is acknowledged as the Mughal servant, but
the Sanskrit portion stresses on Man Singh’s position as the Kachhawaha ruler of Amber. The
latter inscription makes no reference to the Mughal emperor. See Catherine B. Asher, “Excavating
Communalism: Kachhwaha Rajdharma and Mughal Sovereignty” in Rajat Datta (ed.) Rethinking
a Millenium: Perspectives on Indian History from the 8" to the 18" century, Essays ForHarbans
Mukhiya (Aakar Books, 2008), 225.

¢ Singh, “A Knowing Look”, 169.

7 Aitken, The Intelligence of Tradition, 113.

foa®ar: fafag gRuxTd
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frF-2: 3R & HERIST ST 8 3R dRaTS & AeRIGT 791 Rig, TR Uesd | hiferdl, fafes
DI TSR &1 (MR, Afha 1 | 161037 | 1660), ca. 1630, © LACMA, From the Nasli and
Alice Heeramaneck Collection, Museum Associates Purchase, M.80.6.6

W@l A g GAT T&I—RIGNIGal WR 93 8Y g Rig—yem, T Rig &1 Sa!
ST & Uciieh WY FRATE | T UKId R & | S RIRT & HUR DI AR
IR <agdl ol SireT ol T igar ford g1 2, forT wR |wifde aepfedl 9t
g Qg <l 8 | JSHIQEl & A & % WR U Alal 3REl Pleil [T gl
2 | ST UG 3R FHRT &1 R & SF=ey, Q1 Al GagRd 90 URGYT 9
U8 ©, 3R IMER Il F ol & | W07 & TRART Y 1f&ehdT 3R 98T HRIR
T A B o IoTYd TST1si §RT, Siv A I1o1 1 Rig uer =, 349 et
DI TR GRET0T YT febar T [°

IE RN o, oI SWR ara & T
2, T YD Pl Iea—PTA—3Aell DI
ferAdmel & AT IETEROT & | MBI
SR I EN G GECECINIR B CECA N GG
TR IR IS AT DT FHIGT PR ol o |
ARATS & IOl HERIS oiRIad Rig (1638—78)
& T B TRING A FTel AT Bl
SESERSUNEE I P CaNEC G CRIG
DI TEX BT AMMHR < 3R BRI fe@
& ford AFHRI & BRI H @I ST bl ¢ |
B & WIdR DI ATl BT BY e S,
B @ gAM AR HHA @ |l @ U D
3PN a—‘):]— 3”@— DT ﬁgﬁ—w BT, ﬁ'(—,‘ﬁ a% -3: HNdATs HBIRTOIT oI dd ,ca.
. 1655, © The Trustees of the British
fafder UpRI &1 R e 7 | Museum 1920,0917.0.77

8 Catherine Glynn & Ellen Smart, “A Mughal icon re-examined”, ArtibusAsiae, Vol 57, No. 1/2
(1997), pp. 5-15.
° For a portrait of Maharaja Jaswant Singh made by the Mughal artist.



DI DI HHI B T8, Hell SBRIDRI | Ig A I1g [ ISTYATT SRAR]
H ARl | JTel el BT ARUIAT | T8l dfed g9 g DR GANT fhar 1T |
RISTRAT @ 3 I8 W 6 & ol a1 o Afdd @l 18l g1de o 37Ue IqD
I BT GaRe BT ARTET I, TSI S [ WAdh & TGRRT BT G2
SIRIl & TqRT DI TRE (BT AT | ASTY FHBRI =1 ‘Tl R SR 331 a1
Aehad] ST @ LA I BT, T Seokd TSI ] Y Foraeteror
H <d—qqdrel & guie § fe@rr war g, uRdferd fear war| &R ®
for ashaddt oM @1 SR 91 A 99 gy B RE REE T | 3H AT B
HTATHD feRD DI RAFT 1747 IR 18T TS H HH b of [ 39
UHR & [ONcH [ARTEAT fhl o JISTYR STl & Ug SR AH DI fedd
I & fo RFeRI 71 IR {6y |

RIGTT31 / QRADT @ Ydbel o/ & AT—ATY, Mo1Yd FeRT =1 0 Reafd faey &
aed = W 99, O STl Bl SRAR H JYidl & 91, AR A4 g,
A G Y, I Dl Bl 3M9& ol 8¢ AT ASelsil & el Fay fdard gu
fo@man 1| 39 R & ol @I, O SRR | 8fMa S 8Y STl Bl
f30T off, ST 1841 ATl H I8 T He & fordl YART e ram & fave
YehR JTSTYC JISTATE! BT Y BT RET T | Uredfdal & 59 Giedlo & kil ad
gV AT ST HaTs & ol & ERE0T 3§ TR 9 A & G | dell §
S ol @l difge 3R P Aied & araraRor § <@l ST =18 | g8 37U el
JPBICT qdb B AT I & o 3 =l BT 371 Uferiie Sxdrdsil / el &
1T RGPHR AR | AT ARy STl NSTaRERT BT 9o T 13T 8 | Wl e
RS B © | RISTRI H 371 FagR AMT Sl & {4 I i gt | 3 of
HUTH, Y3, BA—HATARI (TTSIR) AR TN BT IUIRT BN | HSRIVM S
g fglid (1734—51), STIR B AP, GAR & FHAT & A1 STA—IBR B
|

" B.N. Goswamy, “Essence and appearance: some note on Indian Portraiture” in Robert Skelton
(ed.) Facets of Indian Art (Victoria and Albert Museum, London, 1986), 193.

Desai elaborates how Mughal darbar scenes were adapted at Rajput courts. While both were
formal compositions, they expressed court hierarchy in different manners. In the Mughal darbar
hierarchy was established by the degree of distance of an individual from the Emperor, with the
imperial princes standing closest to him. Only the Emperor had the prerogative to be seated, and
the highest nobles were allowed to lean on a stick. In the Mewar court, the closest members of the
family were placed at the cardinal points of a square. The king was shown seated among equals,
while being distinguished as the head through symbols like the shield, flywhisk and hugqa. The
only figures that standing were the attendants, servants and musicians. This reflects the larger
political context of Rajput kingship where the ruler acknowledges the support and power of his
clansmen.See Vishakha N. Desai, “Timeless Symbols: Royal Portraits from Rajasthan 17" to
19™century”, in Karine Schomer (ed.), The Idea of Rajasthan: Explorations in Regional Identity,
Vol. I (Manohar and AIIS, 1994): 316-342.

" Aitken, The Intelligence of Tradition, 25-26.

foa®ar: fafag gRuxTd
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-4 ST X §RT WERION STd {98 gfadid Jord got # RaeRaelrd 8T, ca. 1746-50,0The San
Diego Museum of Art, Edwin Binnery 3rd Collection, 1990.624.

S99 MU H STeT bl dRd, dl ST AT Rerfa I ik Af¥ad &1
ST | 8 BRI BT AFT IR Dhellax IRd, F& STl 3 e &I 3R Fel ST | Sfafds
EHB FATT I ATAd D (IR BRI H SohR FAI [T SR 9+ R Bl T
H QATHR TS U Bl A< ol | YRT aTTeRYl 91 AIaTE H ATdhRI §IRT YRgaR
HATA & AT 9 Tl & HRYT IR AIGDH a1 SIdT | MIeRe =l #, S
o SHT—fIe™y Aeal 3 ST R4 S @l &, 5794 I9T SR S99d GRaN] |Hrd
QRN & d19 WRYEd WR UR ST Pl UGRId fdhar 13T 2 | SRaRT <M &1 U
FHBTA BIAAT ST A’ 1746 H 99 A STal—Hgdl ‘SHIART @ Iqdled &
JEER BT AU B! & [ Bld W TA—I8R P Tob IS Gite I a1

T8I T fIaRoT SUeTel BT B |

"HEell, g, BT W 9 AT B alel ST 3IR aael 9 7GR I a1 Raarel
AT FHARY U1 B8BTS & Aedh I ARING ST I I Fay [Hefdl 2 3iR I[elTd
ST AR RERT # et I8 27

T 3 BT H TaxTH Bedd o— [QoRge A8l 3R GeT Heel okl Sai—uRER]
H Gl ggdTId ¥ 8, WD A< A RSl B & (oI Al ISR T8 I8 S8
BIl © STl 98 W3 IR IHd FEarll =< & IR § §d W&d & (|l |
Q@ W Te—ga@i AFRT UR) [ U fdeRor SRR Adbell 3 U 91 UhR &
JETY BT IJAR USTH B & | U SISl § 1T 3R SHS SRaNT S|l & 91
AT TS Fae I &, ST FRsdel & STeR R IR 947 &1 Sirar

%\r IS

2 Dipti Khera, “Jagvilasa: Picturing Worlds of Pleasure and Power in 18®-Century Udaipur Paint-
ing”, in Aitken (ed.) A Magic World,74.
Blbid., 82.
1 Ibid.
258 Ibid., 83.



RTSTYCT RT FiToi—3ell &l My i 3R <=ardt geai & i & foy Feraam: fafawr wiowrg
QU BT 3, g weThla, STl 3R a1ffies ol H gua—3Iell &
qREIfdeh e[ T [T B & Rl § w8l [GEry | U e 4,
OIRAID SRR AT 3R ¥ 8, WetFTa fa=wer 1 <=ar 71 ¢ [° Tl & for, g
AR & T SR H 1650—60 @ P H, AT IUI HHIY, T4 ARATS & HERIS
Sad U8 Bl 3 I1RIT AT AT, IFTATAT 31 B T 3l g ]Io1ged el
H R T | U SHUT 200 DI RS, ITHIAT WMfead WY H ORI DI
AT, ST DI [l o1 (&3 ad 8¢ GRS &1 2, [y U’ AT Bl
Teh AR AT AYDT Bl TRE SMMBR (AT TAT 3R Uh BT Bl TR [a@rT I3 |

fora-5: IRERRIFE, AT ﬂ'@l?ﬂ I PIfer ,ca. 1650, © The Trustees of the British Museum,
1955, 1008,0.37.

16 Aitken, The Intelligence of Tradition, 24-25. 259
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qraRe [ H T g8 ARIRAFT @ W iia &1 grae Ul & 184 Id |
GG B HAAT BRAT © | WFRAR H 9 HeU B ATel T Bl YA D S
BT Ul © | MBI DT TS R GHiepe bRl & ford i 3R IRGHel Bl SUA]

2T 17 | 429 HeU W SR USh AfRell ARII aIGd ATl Joiiil & | Dig ATST]
ooy fawrs =8l <, <9 &7 YanT oY |de! dR W) 8r g |7

Al Uehd dIbT=R Bl [IHRITAT 1 IETER0N W o, oTde 77 I8 We fe@wd
2 f& 59 REER e el T WARRI B WelHif T9ea o1, S8 JeThra]
IR AUMTHSD [I9AT BT AT [AR=TaT & A1 1 iR U¥E 3T | I8 galor)
o f&h BIATHS HedT HAIRS IRAIDHARA A 1 BT & IR Udh HZohRoT
DI AT BT ATTLIHAT B & | felRdl I FHIOR BT &, fh faeell & t&
FRIAPBR el IS BT bR & ol RO R (1631—1669) 7 ¥ 1694 H
FEF—TRTIT BT Yfcl 1+ & o1 JIdmr o1 | ISl ! THE T @ JAERI W,
3Tl RS =1 &SI Urey T gATd [T | aRgeballcdd i SR o A7 bl
TN R GdI—adRll & JMBR Beg H G ST o | SHdD! Hell Bl 3R fIeyar
ST Afgetisll & ARINS THY BT A QW §Y, S 9% Bl AGHFIYddH
SRR G DI Bell, D! JTel el DT R Bl o |

Al UArR] ® AfH auf H baR I D H, BRI BATBR,
WEIGAT | &l WYl DI U US D A1 [Q@R—IT—Udh &= H 77 R AR
&I Gofld 8U | ebvjgal 1 Gl dbril Bl SUAN bl € | a8 el Bl
B Uil & |HeT U bl eI odl 8¢ URTAl Bl §ob XX H XA 8 AR
S U & ®U H STIANT A & | MR 91 FIaei | I T8 7, AR
AG® HAl b B G O Pl eNIYol raxar Y& b Mg 7 | S B 1,
HHIGA 7 IAoRAT FagR (@rell) o1 A e # foram 7| U8 &1 3w
il I ATaETHIYdd R fHar T &, 3fiR Sh! gravdl 3 Tl 3§ fe@m
AT B | AT UR—o H Sod & a1 U o ® f gar # <R %2 8 | 98T BT e
ST AR A & AR Tb AT & il Ged BU ¥ FHdd dRi & a1 g 2

fer-6: HIRRIM: Teb ATHTEAT ST | Biferdl (AT HIS B ATel), aggard gRI, ca. 1690-
95, Metropolitan Museum of Art, Gift of Mr. and Mrs. Peter Findlay, 1978.540.2.

For more examples of this stylistic contrast at Jodhpur see Rosemary Crill, Marwar Painting: A
History of the Jodhpur Style (Mumbai: India Book House, 2000). For a similar trajectory at Amber
see Asok Kumar Das, “Court Painting for the Amber Ruler, circa 1590-1727 in Andrew Topsfield
(ed.) Court Painting in Rajasthan (Mumbai: Marg Publications, 2000), 41-56.

'8 For an illustration of this painting see Aitken, Intelligence of Tradition, Fig 1.6, p. 27.

¥ Ibid., 27-28.

P Aitken,The Intelligence of Tradition, p. 33-35.



RTSTYET ERET0T # i1 forsrehetT aF ol sfaret # forar w17 ® o worqa gRaar foraren: fafawr oo
I FerAdhett o WAell H URIT BRI BT BRI H S 2, Sl /ISR ¥ GRaR

D1 TSR BT RATIAT HRA H Je Hagd o | 1591 ¥, &l & 19 HIol 48 srel

9 IRV & qrE%) &, gAR H U ETHTel &l Wi o |

7 Ra XM, 1591. Collection Victoria & Albert Museum, IS.40-1981 Source: Wikimedia Commons

1575 H 41T RYE S & TSl /@ GRo R8Tl @I (1554—85) IH & &l
RISgUTel Fga fdar 31T o1 | IATHIAT & U o H el 1T & b SRaell
Feraieh= Qg g4, TRT 37ell, 31R TRT B 1 IR 1h3T | A /e BRYAT T AR
H2g 37ell, 3IR TSI 37 AA—AHG & 131 | il gAY & xR Ahlfde |
AR T Y 3R IAHeR & ATEd el [r==Tell & U &l WR o P FeRI &1
el Vel | AT el U held R IRRIe ¥, YesIad &+ 3§ a9 -
ASECT HR IT JATRITAT AR 5H YBR 15 T3 A AT [ ST qoT

2! The inscription reads, “He is God — exalted be He. The book Ragmala has been prepared on
Wednesday at noon in the locality of Chunar. The work of the pupils of Mir Sayyid Ali
NadirulmulkHumayunshahi and Khwaja ‘Abd al-Samad Shirin-Qalam the slaves Shaykh Husayn
and Shaykh Ali and Shaykh Hatim son of Shaykh PhulChuisti. Written on the 29th of Rabi’ II of
the year 999 [Feb.24, 1591]. Written by the humble Daud son of Sayyid [illegible].” Wheeler M.
Thackston in Milo C. Beach, “The Masters of the ChunarRagamala and the Hada Master”,
Master of Indian Painting Vol. I (ArtibusAsiae Publishers, 2011), 292. 261
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3R RIS WeTaT fawrg < H A 2 SwA1ffie Y] Bl dRE ] SHETTH!
T AT 3R ISl o @ ford, TexTg @ ford faepol Yrei # fewmr |
J—Tel & AT STBR, TART & WX, ATh BUTS dlel YRET dAcdd 8¢ fawrg
Sd B | gAR IETHTSAT {1 AT ol @ ford ug—veie g a il RE |
3Tel T4 TraTfeadl T gai | MHd =Ei &1 Aniesie @ |

a1 H A9 Rig & A8 d
&I SaRI W S A B
gEe garl & 1 U A
3fed U SR TSl
& A FAR I g1 3 °
AR IFTHTAT & T[H3AT B
AR H, I HeABR HH
IR ol T, 3R §a1 9 U&h
ferremet @ eI g8 |
Uh qdl BeADbR, ST
HAT—SABTIDRI & gl
8IS HIRCY Bel T, ¥R

|l SR BT 9 g — =

& B N 3-8 g gl &1 o, §fed H grel AR B [RTRER
= ol 9 1RSI S, ca. 1610-20, © Philadelphia Museum of Art, 125th

U &R A | ([3-8).  Anniversary Acquisition. Alvin O. Bellak Collection, 2004-149-61.

gl & INR &I IRIRG IRl W He4d &R & Iuiid 4 SHD doid 3iR
TAS! DI BISHR IHD! Gpell AR ol bl FHT AT YA A o | BT
& AR AR Tl T dTell ARl &3 B AcHrd Bfd ®I 9erl o | 1631 ¥,
T4 &1 BT U 1T PICT 5T & ©Y H waas @nfid fdar a1, & o & b
BIST AR (%) W T 159 H <l 3 | Uh Ulgal BIRILel Jal AU ol
g, S S+l T T PR ekl herd! el | BTST % & BRI & A
qul ¥ HIE Ml Bl IFT 984 & Siicd AR Fld 8 Tg o

ferar-0: 1 BTN WY s é bleT § B8l HIRCX BT EER SaNl, ca. 1655, Collection of Howard
Hodgkin. Source: Wikimedia Commons

21bid., 294.
#Ibid., 296.
#1bid., 300-303.



pIel FE=Ier H RIeR HRd §Y 9 WU 1690 H S T Sil 31U+ uRgw
& g W @ ford AR Sird | (Rra-10 Al g Srell Yo a1 Rrer
I gY) | gt BRATell & o 8 daeial & WART | 990 91 | MR fsrdhett
H SR o 6 goqfi H #aTH 1 fawars < | ot el a1 g o1 e o,
o ST & 599 & ford O UGSl U<l b7 AT fbar ST off [ RieR e
DI ATI—HT DT IGball bl USRI B & ol =3 H piet & s Jer Rig
SIT T AN BT IR SiUed g¢ fawmr 1 2 | 7 R & uRaR® a7 & a1
2fdal a1 U8 & o9 & Ui foud ge fawamar Ty 2

form-10: | g STl B I 3Tk ¥, ca. 1720, Collection of Howard Hodgkin.
Source: http://jameelcentre.ashmolean.org/object/L1118.79

PIeT H ferFdhell BT I TR, ST, 89 iR IHBT Fdhell | G &7 & |
QI &I FANGAG @ o T SRAR ST §Y RIS BRI DR o3 RIS Dl
RIS 2R B ATl e € | 3¢ YR, f8=g <dl <admsi & gifiiie =
B A1 IURART 3R FABTRA, ARV, 4RI YRV AR Ad—ifa=s | Faferd
faf>d exdeldl &1 IME! AU H AT ST, ISR &1 S STl Bl
i & STt © | 3 feard € o <o enfies faward # 9fdq iR SHaT Reim ok
el EReTd o [ FHI—FHY WR, RTSTYel AReThl 1 eTfieh feral 3 ufd=r & |l
FrIg 3IR ST & 3T &1 Faread! faar |

# Milo C. Beach, “Masters of Early Kota Painting” in Beach, Fisher & Goswamy eds. Masters of
Indian Painting, Vol. 11, 466-469.

% To understand how similar hunt scenes continued to be painted for Kota rulers till the end of the
eighteenth century see “The Lion Hunt of MaharaoUmed Singh of Kota” by ChateriGumani,
dated 1779, Williams College Museum of Art, purchase, Vaccariello Fund and Karl E. Weston
Memorial Fund 83.6, http://egallery.williams.edu/objects/8386/the-lion-hunt-of-maharao-umed-
singh-of-kota (Retrieved on 2 January, 2019).

" Joan Cummins, Indian Painting: From Cave Temples to the Colonial Period (Boston: Museum
of Fine Arts Publications, 2006) 162.

foa®ar: fafag gRuxTd
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RIS B HG @ a1 & aul § PICT DI el ST ¥ T 3R 3qD Ugh
I g4l A1 ReIf IAR—=Iga w¥0 ET | eIl ISTeRMI = ool O & 7
yfdiga! SRl BT ASAN fdaT | STl gal = 91dl Giel D G8IgR A8 Bl
AT BT, g8f BICT & 0T ST =1 JaRTS TS T8 BT | 59 g8IgR ATE
IS RIGTTGE] R 93, Al I7817 gal Pl SUBR H DIl Bl T T < & AR
PICT BT &8 QAT 1713 H T4 AT IIGRE G A& W G907 (Brod RER
1713—19) AT IAT &I BT DICT & A1 W1 R DI < AT (1701—1720) $HD 1T
1 D! ARG &I yad! A1 &1 | J&U T A1 d18 B1ow R 7 &l Bl 37
U R 3T | 1720 ¥ DICT A §€1 DT U+ AT o, iR 5 ATel deb ST AU
frRIzor 3 <ar

Tl WA T gl feirsell ReIfcl Teb UhR I HiTel AR Bl HHAGIR Bl U
BT Habd < I8! AT | IH &5 D 3 ISTER] DI ARG DICT 7 AR D DT T
T 3R @ A1 T e, U W Bl (I b Jootd FHER & AT 1S
forar, ST ISR ¥ JTOREd] odlea] H A9 JHIaslell FRIard o7 2 1719 #,
IJoot¥ TG & A1 TWedl H | U, ST §T1e Sil 8T ST o, Dl DIl Bl
G EReED QI A o7 1T | deet™ USRI & WY, decrar Bl RS
Aral # “IEsied” UE o, SRTd IR STk & IR | 9 9 78 ¢ |
S G ¥ 3H PO FHeN S | 3ABT 31 I8 53l fob I8 Hifcraparal HHR Bl
TTHg AT SR BT 81 YNT B, 3R I8 S9d ol I9d & fb I M1 Te—iRdd™
T Y8 | 59 QT & HIROT AT b1 G H Sarsii Bl I el ar qadmsil
@ W HYS DI, ST HaW forEl H araaR BIT R8T | |9 1720 ¥, BT &
FISRI = IS Sil bl GRANT YRR H, RIST31 & A1ef [Ferrr iR = g
X faar [

3 11 H @ eeid g
(1720—23) SIS ST BT [T
qifeeT ¥ gord Iz | e fAmir
® D ¥, Tb SITE ST fob RISIT
& forq gRigr B8Rt o, AT,
IE FOTTT Sl & ford ol | I[erra
& el | Foll Baxl H T

W ore Rig @1 T el B

_ . fA-11v@ Rig st A, Prer H AN
AT <4 2 | Afad & TerIRl 3, o ngﬁ 1720-25, British Library, Add.Or. 5722.

ST ST BT (ﬂ@:{ &[g J 5= Image in Public Domain. Source: https//blogs.bl.uk/

asian-and-african/2013/06recent-acuuisition-rao-arjun-
g T 97 | singh-of-kotah.html.

% Beach, “Masters of Early Kota Painting”, 470.

¥ Paintings had a significant place in the Vallabh Samparadaya. The sect’s founder, Vallabhacharya
had declared that just as idols were icons of worship, paintings could also serve as a medium of
divinity. According to Woodman Taylor, this adds a functional dimension to paintings beyond
their aesthetic merit. Taylor points out that in Kota along with paintings of deities, genealogical
portraits of the dyansty’s ruler are also worshipped during Dushhera and other religious festivals.
Woodman Taylor, “Picture Practice: Painting Programs, Manuscript Production and Liturgical
Performances at the Kotah Royal Palace”, in Welch (ed.) Gods, Kings and Tigers, pp. 61-72.

30 See Sri Brijnathji hunting at Makundgarh, attributed to the Kota Master, c. 1715, Collection of
Gursharan S. and Elvira Sidhu. https://www.metmuseum.org/art/collection/search/76219 (Retrieved
5 January, 2019).



iR M RAPR 3107 TReTPH BT THME BT &, SHD al [IH IR — Uh H a8
SOTT I & URT UR STgT | AT HRal 8Y, TN H ARUG Y 1 U 3 Tl H ol
U Hadh Bl INE (ARST) | EBR go7er S 3iR 319 g & 4k & =i
B W) FHIC HR ST 8, ST Al IR SR oIfdd & i 81T &, NTd $9a
YRIRG SFTaC BT WHY Teb AT & (G117 | Q1 bl Alg AT dTell, TJuhR
Hig, 3R o=, g IR Jdblell T aren fe@mn a1 g [ gdl UHR T4l B
MBI & & HUSH B dRI AR A D A DI Fha JAMUSH B AT &3
gl o |2

fSoTTer SiT @iR 1@ S Rig &1 Affsror fermdhett # wad few@rE <ar g | o
11 T 3 12 I G B, 54 <19 3] A8 D1 b 313 Bl i DRl e
T © | SR BIeT & RIS BT dlfdhds T¥dR 3R GReTdh <adT dl feIfaid &ee

Pl gHTEIC Udh HHIT XMd o |

12 ‘Eﬁé EARE IR gU PIcT B VT 34@7[ ﬁﬁ‘-’ ca. 1720, Museum of Fine Arts Boston, Gift of
John Goelet, 66.147.

fer 12 H 3157 8 A Pl HENRIHRI F odl U dad! @ -i1d U Jaelel W)
90 21 gd & Al § 9 & fASer S @1 WA § e URERE Wt § W& T,
S ARSI H e H UdT 3761 8 & | U 3T AT 81 SIS R 3o g &
AT b’ ST 83T & | Alell Uefdhd = &8l & b o H, HWT 3iR Ioiyd !
T I UgA 5ol (9 oY b 9 Uab g8 & §919 &1 o i BRI & Hedl
H 94T {1 1ep a1 Wi & e QT &, dlfch et ST ST g91ehe STl

31 Molly Aitken, The Intelligence of Tradition in Rajput Court Painting (New Haven and Lon-
don: Yale University Press, 2010), 251.

32 For a similar composition which pictures Maharao Bhim Singh and his son Arjun Singh with
Brijnathji see Maharao Bhim Singh of Kota Attending Krishna as Brijnathji, attributed to the
Kota Master, c. 1719-20, Philadelphia Museum of Art, Gift of Stuart Cary Welch, Jr. in memory of
William P. Wood, 1997, No. 1997-25-1, https://www.philamuseum.org/collections/634-
549.html#object/91404 (Retrieved 10 January, 2019).
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BT B DI IRE Q@ &, i o < arel IS Pl STIRT ©U H T Hb,
i ot 3R Tep qacll & wY H Arf—wre [

RISRRAT & 3= RISTERMI 1 YT FHIUAT Jootv TSR & AT 9Iivd 6 <,
3R I8 MRl Al Rramersli § 9 aRerferd 8 o il | &1 &1 1Ty
RISTT3Y W U sl IR—aR - ol | Ha1g g R9E (1699—1743) & ARIH &
SRM, SR § H8el W ¢ BdlIgal dfax § Mid= <g S &l Ffd BT I
g8 [ fherTrg # 7RIS wu Rig (1620—43) 7 31U IASTERT Bl 1 HedToT I3,
Sl @ A WR I Bl A1 ST, ST GG & URT Uil H 3 U o [° I g
AT R, fhee & JarTol, = TAT IAD! AR = BT R 7T & Aldqqol
oI IR ), RTTehT U= hAer: RIS SiR IRe 8T I@T 137 | 91
DI HARN IR AN Sl & Afdacd &7 MY T Hetd Prey AR i
H ST T | fheTe SRR & REaR MEid @< A aad (g 3R S9!
HEeR Pl MU FIFT H MET—HWT Bl ARE 3fcllidhd Siis & w4 7 (SR Al
T Siie=1 fe=m v1am o) fegrax 3FRdT UeH o < | | Rig & = (R
13) 1 X7 IR (T I Sire A (o 14) 3R 1w w1 UF &1 =31 H (o 15)
@ T B IR Tl Tl AT 2 |

ROT Bid Tl War @ i
A 3R weg g (g & ol
A I =R 81 S g, b d
U TR D o) SaTeroT Fawy
2 | AR DI g1ae H o 3R
faeryar forl gu srei—ggel it
o1 e S | e 4,
3MepfCrAl BT Gax HUS Ug-
8U 9 I HeIdI Il 9 febar
T SR g e or | 9|

BT 1T H HWT 3R I, I b —
it  Rperie @ uReed @ f2r31-13: 2T & HERTST HAR Aldd Rig T e,

1745, Harvard Art Museums/Arthur M. Sackler Museum,
aNd il Iy ?Ef gqefdhX gﬁ?fr EF&? Gift in gratitude to John Coolidge, Gift of Leslie Cheek,

e - Jr. Anonymous Fund in Memory of Henry Berg, Louise
fR & Teawer ok ST Haskell Daly, Alpheus Hyatt, Richard Norton Memorial

Qj'zﬁ'%ﬂ T 917 927 SiHRAER - Funds and through the generosity of Albert H. Gordon

and Emily Rauh Pulitzer; formerly in the collection of

& Heu ¥ uRafda &x faar 1 Sturart Cary Welch, Jr., 1995.114. Source: https:/
hvrd.art/o/310428

33 Ibid.

3 In the kingdom of Jodhpur Maharaja Vijai Singh (r. 1752-53 & 1772-93) was initiated in the
Vallabh Sampradaya in 1765. He commissioned an illustrated Bhagavata Purana, Krishna-lila
and paintings from him reign capture him at worship. When Maharaja Man Singh came to the
throne in 1803, he pledged his allegiance to the Nath Sampradaya and credited his accession to
the intervention of the immortal Nath yogi, Jallandarnath. Painting after painting pledges Man
Singh’s devotion to the Naths and Jodhpur paintings from the beginning of the nineteenth
century become exponents of Nath philosophy. See Debra Diamond, Catherine Glynn, Karni
Singh Jasol, Garden & Cosmos: The Royal Paintings of Jodhpur (Washington DC, Freer Gallery
of Art and the Arthur M. Sackler Gallery, 2008).

»Tbid., 248.

3 For high resolution zoomable image of this painting see https://artsandculture.google.com/
asset/radha-and-krishna-in-the-boat-of-love/FgEEOnrrqsn90A (Retrieved 15 January, 2019).



R1-14: T 3R TN, fHeTG, . 1750¢. 1750 F=r3-15: 39 @1 A71a # 17 3R pw1, feTeres,
© Philadelphia Museum of Art, Purchased with 1755, National Museum New Delhi. Source:

the Edith H. Bell Fund, 1984-72-1 Wikimedia Commons

MTTSe ®U W, Sdfh 81 #e FFed] Idreal § 19d] Idred] dd PIe]
Rt &1 HRIAT =T B (A BT &I of Fahd ©, 89 S ARl & 9% H 984
HH STFGRI Ui & W 59 da—emil & g9mam | o3 # fad T efda |
DA BB Bl DICT B [ADBRI BT ATH A AT T & O 2RI o], TAMT AR
151 | JAEHR AFA H BT STBTABRI A SIhT BGH - Bl QAT & | I FAK
Bael Pl B ford B a1 8, dfed IRA fF Hell & 1eud= H I\ ©0 A
&N B | 980 $HH Ao ARG feradmer 1 9 9 ¢ | 98 ol & ford wmr=
i 21 © T I I FEir @1 A a1 e o gftrer 1 7S @) I8 9B
b 519 ARl & A T 5 T S Silad Tw= dls fdaxol Ul Fa
B d | SIS G S9d IAReTdhl & IR H S &, Aoy IR fermdett
% R ¥ URTIRE oRdl H IAD HReEDI, S AMBAR ST 5 BRI o, B IR H
S AT AT & | RERnere o AfafdfRl @ aR H a1 g8 A 91 T8 5
eIl @ Aot B TAfAfeRT, fEeERl @ Sl @ IR #, 8k 34
S8l UR sl fIaaR] Bl Sl ofl, SRaR & AR, U B 99 § 574 3piT
SN T STTT 3Taedd € | 89RO ¥ SIf WIellos ® 39 R & ford 9B, fagmi
- O JURIRIT Bl SiTer & Al b1 A1 AR forr & S ey eIeti / <iel
R IR W T SRS SR TR AR UfigTiie srferdl 3 Hefe
P T BRAT |

9T U3 1

1. ISR & AR BRI H JTA el Bl rFdwell (5 UBHR o 518 T5°

267



g a¥mfd

268

2. &I 3R PIeT T # FRFGIRAT B el HRevr R wfera feweft foaRay |

15.3 Uglel fadd—usid & gddia a3

UErel &F H fadel & 3egyd @ ford, Sy, IRl 31U+ e Wl
BCTAR FIdR R o & | 98 fosdett 31 Aferdl & &3 3iR HIMferd afievor
P N <d & IR IRAR DI A8 <A 8, STl delldRI & 4 fUar o9 Bl
AT SIR el &1 HUBOT B3AT | TRATH P& o, “Uell AT JETaRT Bl TRl
RISTRT gRT fh O R HHI—) Ioifid AT BT SRkd o SaTe] Hecd
AT &, S a<Ia 3 98 Ade! 8l 9, 3R I8 Bl B o b HeAdR &
YA &1 GRSt &1 g1 ReIfc 1 gHenm e H 81 ™ 1, [ qRee
H BN U QN [T @ | fIFdelt # U uRIR & U Sl Her Bl 7, Sl
THR o AT H U+l Ul BKil &, FNadRI &7 SRHT Brar § Y Skl e
¥, g1 #, 3R Bl H frmdenl & s A A Had Meldr 8 & deardR g
B 9 3R B9 U8 <@ UM B b fhd YR SRR I AR ddb BT B
Aferal AT & off | 31 UPR UBE! UYaiig &3 #H, HelldR ok | I,
SRIRIGT IR §¥gell dd AT B o |

UETe! (Fnfeqa 31ef ‘gadi |") el &1 arcay fRATerd dd &3 & fasder 9
2, &3 Sl 39T & I ITRIEUS 9 I BIAT gAT oF 3R f2aiae uasr &
FO BT T% Bl ® | AIETRIS YA & ST AR I8 &7 35 STeRTH! # faTfora
T | FB ASTERM U T Y—HT dP Bl 8¢ U (O BTl THT 3R FHew)),
JIEHTR IISTERT AR WwY & &, (S YT, AvS]) Sididh B dl 16 .
qdh Fde! &3 & 98d BIC Wl ¥, (SR SIERIAT oTF &3 3)®, gdlifds faadhelr &l
e 3R T 597 a1 WR R 7181 o1 o i J1a1 Wiiiferss &iR anfdfe gt
H fHaT 997 8, Sl a1 AT IR0 98 I8 b dadl b al REdRl A ol
Rl It < dTel 31R 312 B I ULRAT B dTel TReTdh] & BRI
g fREY | ITER0T WY, IS < A8 (. 1793), ST BIC A AT SRINIC]
D UMD o, B for) FRIFBR TIgE 1 Y& AR TRl BN Bl | 20 Arell |
A e FHI T, REER TI9gE o ol g 68 Pl (U IaYd
rToETRe ot 3§ SRR AT | i3 foban | =i # 197 &7 =718 g’

37 B.N. Goswamy, “Pahari Painting: The Family as a Basis of Style”, Marg, Vol. XXI, September,
1968, No.4, 17.

38 John Seyller, Jagdish Mittal, Pahari paintings in the Jagdish and Kamla Mittal Museum of
Indian Art (Jagdish and Kamla Mittal Museum of Indian Art, Hyderabad, 2014), p. 5.



3{UFIT GTGT BT el BRI BT, THAT DI I H T+ & -1 U forard gy, A1 Aed
D B WR el W gY fa@rn 1 [

TG PR 39 a1 & ol Seoid+ig & fob IHD! e gite, Hrayof i
HIFG TTT DT ST UIdT | T80T - & | (R 4. 16) # defaw Rig & ford
RIT TSdTs T §U* ARG T I &1 911 # H dfed @ | q1fe iR 1ol
gera= R g Sil gl Ul W8 &, U lforT for Y #91g 3iR I T & Pleti
W |

fer31-16: TS SIS Ferad g & o A 8, 4G, c. 1745-50 © The Trustees of the British
Museum, 1948, 1009,0.130

IPT T DN B & FINADRI b Teb Gel Dl AR Gl IAD W DRI
ST TR B | 3T 3R & iR 379 |1 N g2y HHAHR 2 | T gE 3 Sas
DI AT foh Yep Al Bl A9y 3replcr IR I Twy H AR ARAT Bl
SHIAT | A ST /M 2 6 aFR R F0d < I8 ARl T &F S8 @l
TRIGT 8 ST a8 FAERT | W id @ IR < &8 7 | S9 S 3R U Ui
HfEET 8 ST AU BTl BT HIS PR U 715 H 3 §Y AT © | I ARl & D,
B9 Udb gdol, Ydell e dlel JoF Dl q@d & [o7d U Yeb R arell I3 & |
ISP 91 Th STel dTell T8 NI Bl Sleid dlell—H g9l X8T & | Uh Soldl Urell
ST U+ e &% ST SIRATHI UehR BT &1 el drell MdfcTed I3 qofl & & |

RIS &1 GG & I8 AITGE -1 Wil @ Sl AU (1757—1778) & AT BRI

HRAT STRI T | BT, TG & 59 HRIDBIA H AR 7 i R gad
aeel fawdl R wfaari ) e ™R F 991 |

% For an exhaustive study on Nainsukh see, B.N. Goswamy, Nainsukh of Guler: A Great Indian
Painter from a Small Hill-State (Artibus Asiae, Switzerland, 1997).
“Tbid., p. 128.
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TG (gE) & UTblcd 3 S61 geddd faaron wR e f&ar S
e el F B Sferepiera: foram 7 | oifd T usTel RIFaRi < /! U= |
STl SIABTAPR 3fd I8 A © b USTd & Yadig & bl ARMP PIed Dbl
ARl & I &3 8, Jadl el 9 ywifad &3 €, iR quieres o 17 4
AT & U 31 9T 9 8 [ I8 W1 © P weeiy weRT # o 16
Frarea] H |l GUR fhd Sff %8 9, offhd BAR UM Ugel fhd T Sl & IR
H PIg YAV T8I 2 | I8 WeR 61 11 2 & 7 HAThR A¥ad: Ugrel
RTAT BT 1R 1585 AR 1598 & IR 917, STd bR | el ST AR T
ofl, gar o) T | I8 Hafafed & & sfmar @l 9] & R 918, SHa 9¢ 3R
STRIGGRT TERIR 1 MRl IR B MHR H Saewd dRid d BIel I
e ok 98d ¥ REeGR 991 HRevr Bl &R Icl T | 91 99 BRI BT qeeT
H AR A ISTERM! H @Tel T, 3R 980 I UBTS] JISIaxaR] 3R IISTRRITH]
H el W | g I Ul FAdT & fob TERIR 7 USTa & Ha 91T & gl fhaR
R AER H FHI—FHT TR SRR 1Y, Sl a1 198 & BRI TSl & | 1615
S P gl 9 Ui urd REeR @Wdad: /YR H AR 918 H HST 3R
IR & yar o) B aRd W2 [

1630 31IR 1670 & a9 H, FITA Vel ¥ (IR B T o 91 F&=1 H #el &
AR H TR T, FoTp! IoT &0 48 A (1607—64) 3R I TF Rl A
(1623—37) T WRETVT YIS B3T | STBMIIR A H Giel WBLMME -1 Ig 3ifcba b
b 1622 3R 1624 & 191, TERTR YT SRERI & Aofald 3¢ 8¢ I, 3R 98a
A I AT 71 I eI & A Bl aRT (AT | I§ G99 & fob 39 e
3R IS BRI Pl B3 JTHRI YR Fel [H] DI G& BT IR Hell | FHa:
RISTl T 98 Al JUTeT el B fAbarsii B 30+ A1 &vdR @i 3R g7l
fRrFepTR T STU+T HicTsd Pry far |

rR<Ifdep fawedl AT TaeRicrdl T Sex H | STER0T o ford, MY ol ol et
¥ faars & gea (R 17) # SfeaRaq &+t faRvary fawri < 2|

e B 3N # 19 fIa18 AFI=T 1T 97 FHad: STHIFRI BT Ja9T Ufaefed grar
ofT, i1 for TIfei IR Uh gR & AT | AR THBA—oTH H Fol—eof, e

“Cummins, Indian Painting, 166. Also see Catherine Glynn, “The Early Master at the Court of
Mandi” in Milo C. Beach, Eberhard Fischer, B.N. Goswamy (eds.) Masters of Indian Painting, Vol
L., 1100-1650(ArtibusAsiae Publishers, 2011), p. 411.

42 John Seyller, Jagdish Mittal, Pahari Drawings in the Jagdish and Kamla Mittal Museum of
Indian Art (Jagdish and Kamla Mittal Museum of Indian Art, Hyderabad, 2011), p. 11.

“Glynn, “The Early Master at the Court of Mandi”, p. 413. For a Mughal-inspired portrait of Hari
Sen, see Raja Hari Sen of Mandi (v. 1604-1623-37), c¢. 1650, Northern India, Himachal Pradesh,
Pahari Kingdom of Mandi, Page: 31.8 x 17.8 cm. Purchase and partial gift from the Catherine and
Ralph Benkaim Collection; Severance and Greta Millikin Purchase Fund 2018.96, https://
www.clevelandart.org/art/2018.96 (Retrieved 15 August 2021.)



f3-17: faa18 ARG, IR0 ST BIferdl, ca. 1640-50 © Freer Gallery of Art. Purchase from the
Catherine and Ralph Benkaim Collection — Charles Lang Freer Endowment, F2017.13.2 https://
asia.si.edu/object/F2017.13.2 (accessed 16 August 2021).

B T HT S 3R GeT a1l U4 &R A9 IR—T3@TE <d & | U8ell IR A8d
D BIch R, [dd18 el WR Uge R, S8l SHDT WNTd ASerail §RT fhdr SIrdr
2 | S IR Srai-—drg #eu 1R, 3R 3T # I R FW IR fHAR WR T B
T B H | S B 7HA § I8 faare G fharhardl | TeRs I wid oI
fa=aTg <7 B, ST fohard TR fo=aeT dTet gOiRI IRT &_1g ORIl & | IRARS Al
T & a1 H Foll BIST Ul gead B R ok TSR, Udh Bl &I Bd @ A1 G
Bl B | a8 U =Ry, g+t ok i | oY <&l € S S Avey @ 3R
o IRl | 98 HAISH BT, Al A 9918 TS Gt 3R Fel el |
IR ot o Sifee favga fmard ot 78 Bt & 9 9RT 8ol 2 | Ot &R
T DI T, A H HaTS R BIC—BIC IR 3R SHIF IR 9% & & ol
B €| I 99 ol -l @1 el & uRamid 8 & [ 1660 & 9IS, UH
ATERAD AR Lell BT AUS! H UHG (BT 71, 519 1T R (1684—1727),
S g & 3= Wad O, & ford w3 o Sad el § 991y 1 (R 18)*°

BRI BT Teb FHg TSThT ARH YORIT F T3 AT, 1625 B W [T o]
uga | SHTarer fRTe forgar € fb o9 98 ERTelel BT e W, Sl g |
ferdR aRAR &1 d9raT off, I9 qardT f S9S gdol Tord 4 ¥, IR I=H
ATER &3 ¥ BRI g <1 3 UaTd {3 o | ERTeT & WIRaTRe U8 3 |Aasdl
IATR] B ARMEG q9T A S| Bz [H1 DI IUALAT e (BT TR ATl
BT T YA IR H T RAR & FABRI I sl © [©

“Ibid., pp. 411-415.

4 For other portraits of Sidh Sen see, Goswamy & Fischer, Pahari Masters, pp. 190-209. Also see
Seyller and Mittal, Pahari Paintings, pp. 86-105.

“ Seyller and Mittal, Pahari Drawings, pp. 11-12.
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fr3-18: 9 & SgdR & WU H HSI & I ?‘IG\H @7[, ca. 1725, Museum of Fine Arts Boston,
Keith Mcleod Fund, 2001.137.

ISl & ST SRER H 1660 & AU, o fag™i 7 ugTe! fosdhe & a9
UES B & WU H USel TS AT, U el il Il Dbl Bl UTdhfcieh URAR]
A qoid: = off, gafera gam oxll oY | 39 99 <1 s@ars it sgel (R
19) 3R AR # fewc gaIfRel e, Tex e 31, favy eiira

JATRITAT T ¥ TS MBHR AR U & Ul BT AARABRYT B [ TART |
ferfeea BIetl 2 |

fer1-19: U Qi3 <41 2fxger A, W =ga= gRT <dl Bl Yol BT SRl 8, ca. 1660-70, Basohli
© Freer Gallery of Art, Purchase — Charles Lang Freer Endowment,F1997.8.
272 https://asia.si.edu/object/F1997.8/(accessed 16 August 2021)



fag™ Fe9d € f& <Al S@er 3R IRfAe I\HGNI (1660—70) Fad: T &l
AR T BRI o, SR dHuTel BBl STl 2T, S Bl W RYR JIST D [y o,
ST AT A R7ET ) B A AR Rerd o1 | UEr /11 Sirel & o purel 1 g3,
<A gifgel @ SRR # T o1 127 o, SIEl SE TR O GAR) {Eell
1695 H YUT &1 | BH ST & fdb Tl & U IR <dIe & g ol REaR 9,
ST T HET ST o, T UTRaTRes fera=irerr # wfua R fadha

DT AR febar 7

o & 19 # =aas AW Rafdcdd ®1 & R ST & HROT <dl HEdlell &
33 gU, S U 9@ WR 931 g8 o1 | Uiel 9 | Holl g8 ofi} faw St 9 g
ST Hrel, 3R 9] S & ucfiep forme— =i, e, 3 3R ugH 9 SuRerd o |
X MR I Pl Gell & A1, BIC Gell dlell BicthR) I8 Had ool & fd g2
R Tt T 8 | Sfretl o 3= feradhetl, <dl 1 37U Ul w@wey H fawaredl
2, N1 ®1g 9aa el 21T | U1 oIl & b 39 YR & o 9o &1 gl (&)
H 7eg B & ol U AR BT TRE 991 T 8 |8

181 TrITes] b I JTERT H Uiy &l H =t dl fehareterd TR & foribR]
@ TP G IRIR & TMTT W JE! 3 | T A, B T 3 ARA g3l UTRATR
RIFRITET &1 I8 TNIdT B3 Ulel Ao RTIAR Feidl Y& | SHD QT ded JIH1d, 3R
g 950 81 IR [IFBR & | T TG DI BAIDRI U8 o 81 ol © | /G,
ST 1760 T fshaTeH e BT IR R, Memifdes, Sl HIgTe, WRTad R0
31 Py LGSR B TR o BT AT &I | A1, B 9 W] 3R FHIrel Al
ST A1 @R 2| 33 USR 89 ST & fdb "9—g@ @ IR d9¢ I—HM, T
fFidrepT 3R XTSI | AP 3R G & d18 bl Ul Uil &3 & bg RISTeRMl &
for SToREdT wdedl 3R 1941 FIcred] & YRMP aul db BRI DRl e [

9/ g 2
(1) Terhell &1 UBTS! URFRT A Sfg URART & RE®R UR Hiera fewofl foRay |

“7B.N. Goswamy, Eberhard Fischer ‘“Kripal, Devidasa and Golu of Nurpur”, Masters of Indian
Painting, Vol 11., 1650-1900 (Artibus Asiae Publishers, 2011), pp. 439-458.

8 B.N. Goswamy, Eberhard Fischer, Pahari Masters: Court Painters of Northern India (Artibus
Asiae Publishers & Museum Reitberg, Zurich, 1992), p. 38.

“ For a brief overview of the careers of Manaku, his sons and grandsons see, B.N. Goswamy,
Eberhard Fischer, “Manaku” and “The First Generation after Manaku and Nainsukh of Guler”,
Masters of Indian Painting, Vol I1., pp. 641-658 and 687-718.
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(2) 1747 vrary # gifRel iR AV @) fFoEdmer § T rHHan or?

15.4 SReE ¥ RIAB T BT AXEoT

UEd] O] @ SATH U1 H I8H I & (98 & 918, JIyR, kel
3EAT TR, G 3R RR & TRAR Waid Fedd &l ag I 8 T | SRegHl
FRAITE gdT IR ufRgdl TR A1 &1 Sired o | TRl g Ter AT o Fgal
3fleIaRIT BT il <, 3R MY GR—aRTS & ¥l I AIIRD T F7 TP |
T SRR H, §9 UBHR & IAIG IR B S O ST Seor—gd iR,
R, JRT & TEDI & UG< d AR BT I [© YT & Fea=dl o b
IFRET UBR BT BTl b LeaTdet] Bl 3T 3 SIaT 3R gl § FR&d b, arg
@ T, TR UR IHRAT Y T | SFE0T BT Pell BT AFAR HIATHD 3R
3MEeR] WRT B3N WIDHR fobar 17 |

STRTOT TS B AT AT F AR 3R qg—RGqharg bl GIerT Bl
Hefl, AIfee, g9 3R W & ufafdfiad o= g uifta fan | <fior & o=
RRIT FHEH o 3R SR 3R bl ATHDT & a5 Bdl 8 B (o) S Sl
o | D! Bl e (HT) 3R T @ HE0 & TNIDbI DI AYARI §Y o
TR | AR 7 Yd & T8 3 Y4 W Jabl, R 3R 3RT H A a1l Bl
AT & | Gl ] FRRT 3R ITd] ITRAT A ATHINT BIaR, Bid, HATDR,
MUY, A 3R T T SRAT YAy R T | MB!I AR gl &
®Y H Y 3R YA TAT SRS & IS P Ugd T | Y FHS feror Bl
IR ST & A1 fATh] §9 &1 & fafi=T Gpfcrai ol fAe=—fd=g a9 1 |

1605—1750 T lcT GIEl el bl FTcll & AT TR ARE[ D DR DR &
AT | IR ARG H ST ATHSG MU PR ol & d1€ 3fhax 7 1641 el b
Jf~TH <2 H YT AT Saror § A1 ggM WR fdaR fhar | R §R 6T Jdl
BT Al & [/ H WU AT 17 3R T8 1609 & d1& JIall B SIerofl I P
RIS & T8 | S STTARG I AETF—UaT $I g rdT Al | Jiel e
H fdRgd & WU T fa@ o | S0 ORE &1 REdetl & JITal el & J1a
Ul | SaTERYT & fordl, Y& FRrEeR Wrowd ga+ (58 Bhrovg 9 A1 el 1)
@1 JATSHABT B AT Jg qanhl 2 b 9 999 gfaad @l wxagpfa alkim
—gEATA® & gad & I el gs ol |

TIwU ¥ RIRIST &7 @ d1ell, B ga9 BRI @l Jollel H ERI™AH
AAEG—JRIPBITI— AT H YAy &R 3T 3iR R BIgel el T, STal I+
JHER B Wldel 9e BT sifba & ford o s9R1 | 1585 #, I8 RIFAGR rhaR

0 Kavita Singh (ed.) Scent upon a Southern Breeze: The Synaesthetic Arts of the Deccan (Mumbai:
Marg Publications, 2018), 9.



DI AT H 3T IAT | el FRIHATE H AE—aADb Teb BRI B & Y] Brod
gA JIGTYR UaTd &R 131, AR F8l Gead ATfael 2 fgaila &1 (1550—1627)
YT FRrA®R a9 77 (R 24) 1 1609 A, T8 (R A Tl IIGRTE SRR @l
AT ¥ 31 AT (1605—1627) | 3T BRI SN RIFHR AGHE 3Tell & B Bl
A1 I 7IRT =1sh 1 RS BT | Palfd, S H S, AIZHIG 37ell dIegR T3, 3R
1590 & ST STERTR & A8 (1600—1620) RIABRI B I8 | BIo U &
qafaral UR NI 3 del it Higds 3lell & M H WRRRT & fva, gferl wey
3R T AT T el Dl it 1 fafdre #d fewrg <ar € 17

SIRYOT T UMTd I RTSTI3Y GIRT RISTYGT & GRER T Ugdl, Sl s dul b GIeror
H FHEGR 8 | SaER & ford, foEdar ok swdferRad 3ifiieRg & T@ax
U IS &, ST AR b I AU {8 g H Siid & q1F e BR R AR
T 2 3l YR YD 4 ([bEhaT B1vs) R G&ih 5(F<R HUs) UG HRI0
ST HATS @ ol AERIVN ST Td Rig—UeM (1607—52) & fordl, 1650 @ 3M<IUTH
I @1 T8, I8 Fardl 2 b REBR SR IA6! defl Sicrl ST 37k Gfero
& Heg 3T STl RET | 3 . 20 H g | WX §Y M WRRRGT Udd Bl Ueb Wl
H DA MR R YR} DT A1 PR §0 §U &, STel d AR I UIal eqo = qui
g AT Bl | I 0T ¥ fHEpar SF & for) d8d €, giid ol IqHT a9
7 faa™ & fordl foh I+ AT & @il &) H #ag &I aa- faar o1 | g1+l
IR 1&HT fhfSpem & =T IR S & for) Maberd 2 | <191 wigai = gferol &
& P GAoTd gUSS U §U 2 STl S 3710 SHuRY 91T 3 STefl 8ol 2 |
STTT—3TT AT BT YART 3 H &Y, 71 3R Gel Ueh GaR & A [T T
ST SO ferrdhett @Y A1 Aot Bl & | IR™AIMIE TR, d18all &l a8+l &l o
3R el fefelres & ol eRIdT PeAldR / FrABR Bl Slerll 37T 1 ol

T B

f2r-20: I THAU UG TR FSd & IR GEHOT P SR ST & ol Hed & fdb G P (9T dTal
1 AT | HaTs MR, JGIWR, c. 1653. © The British Library Borrd, Add. MS 15296(2), f. 30r

31 Keelan Overtan, “Book Culture, Royal Libraries, and Persiante Painting in Bijapur, circa 1580-
1630, Mugarnas (Vol. 33, 2016), 93.

52 John Seyller, “Muhammad Ali” in Masters of Indian Painting Vol. 1, 279-290.

53 For a painting with a devanagari inscription noting that it was captured from the treasury of
Adoni in 1691, see cat. 28, “Procession of Sultan Ibrahim ‘Adil Shah IT” in Navina Najat Haidar
and Marika Sardar, Sultans of Deccan India 1500-1700 Opulence and Fantasy (New York:
Metropolitan Museum of Art, 2015). https://www.metmuseum.org/art/collection/search/454818
(retrieved 12 January, 2019).
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<feroft iR ST werm BT W IETHT TE H N e <ar B, (anfeed w5
¥ T TN BT AT B8 APl ©); IS 36 Dl /ol B T 2l 2, i
HIAAT 3R AR & GRT I & W1 SHIRN & AR ST 1671 ATeal B 3T H
I @1 g (R 21) | gefU Al & SRy o1 g gifed 81 fbar o
Adar, TRRRIfET & THIVT S SN Sadh+ (GfaRaH) 3 Sired & | 394 o s
Ugel dIdbIR & A8l [UBTerd H % & [

frE-21: TR AN, AP AT BT U=l U ll, IETHTCT (FATST &1 ATe) & BIfer, STl Sadh,
3BHGTIR(?), 1575-1600, 20.32 x 17.78 cm. © LACMA Bequest of Edwin Binney, 3¢, M.90.141.2

TUSTHRY IR BT U U8 TR FIRAd H g ° W¥hd § Idd g8 W
Al & b g EReTeh 27 o1 | I8 U (R 21) iR 3199 WA &R ST
ot 7 2 SR @1 BRft S gorelt @ <fakae faw & SRM @ 2| ves fafie
UBR & I & AAsT | ) TS 9 IR Tl T T IR W1 Alel
AT R &1 R g Felidar uReed o YaeT vHEdr ¥ e 2| et
@ T A IR T & s § TR IR, T8A g8 AMIDT B, ST 3H & g&l
H Tl T Al B, (U1 favaw g |iRkadi & 61 | Blc—8ic 99 o IRK 3R
aTell UREET el # fawrg <ol € | FRE< IR Jad< & (BTN T a2y
UPR b DIV ST H AT & | TR IR BT 919 U A §IRT 1fe SfR dron

*TIbid., 61.
55 “Page from a Ragamala series: Ragini Gundakari” in Karni Jasol, Peacock in the Desert: The
Royal Arts of Jodhpur, India (Houston: Museum of Fine Arts Houston, 2018), Cat. 54.



(TR g I3) W IGR AT Sl © | o) Gie arell Bal ol 9, Us & o
@ ARI AR foudl g 3ma H o=l b Sl & | TR Gl bl a1 g1l # ol §
3R 3l ATt QIR FHeATS BN HUR IS B, AT Y B IR TG IHDT
qeheT drech 8l [

JEAI TSI W YgAl W [FIST™ 2Tal IISTaeT AT (1490—1636), DI ITSTET
MEAGTR' AT & Ag@YUl HRehl H H Udh dvs &l | 1565 B IAAUT
“ARIH—U—gd eMEl o R fbar |

1600 TTeh, JFHETIR bl IS 2XAT Gl gRT U G H R fordn 7T, <lfch] SHD
1S @ s H 3T 3+ 315 A1 & SAfehIeT f2¥ Pl Y ITu Tl bR forr 10T |
TRl I & Y TG H: Hodwd Afetd IR A1 & AT TRIHA &
FRIFT 3 BT | U g bl (8M) fhvry o1 A Afeldh R 9gd &1 R
RUFICIRIR 2T, 3R SE Gl bl <IIRT ATeT Teb G of I | SIEroT ¥ Tt &f =
ST STHITHAT & & Afeld 3FaR IR IAS JF Udlg WM DI AN IR 8¢ I8
R EAGTR @ el W a0 81U (el g g =Rl &1 avE
BT I GG AR IR IR A &1 91T & alel &1 IR 8K 7 | Sl 31 WRay
G AR UR SfI0T &1 ol R BT 9 | e g9 9 | Hol, fUdT &R gF o o
Y dh SRIEA] AATR DI F¥ET IGT | U TAIGR I AT 9¢31 IAD BR Iv1
(TeT) ¥ FIcHar el | A JAHR HAs I NIAH H I3 AR NI T, IR
fReuvT H SUGeT el & | I §odb AT DT UrRIMADHAT &1 SR 3R Bels Wi Bl
Iefes gaT H SHD Ul Bl R T8I &l |

frF-22: TP IBIPT RANT BT Ulge, AYAd:  forF-23: Fad: AfeTd IeR, IFHSTR B
HfeTd 3faR, 1741 AEl BT YRAT H, © Museum G2 Hag WM, c. 1610-20 © Museum of

of Fine Arts Boston Arthur Mason Knapp Fine Arts VBoston, Ross-Comaraswamy
Fund. 26.8. Collection, 17.3103

% The synaesthetic shift in Indian art historiography is recent. To understand how images,
sound, taste and smell come together in creating an aesthetic experience see essays in Kavita
Singh (ed.) Scent upon a Southern Breeze (Mumbai: Marg Publications, 2018).
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JIGITYR @1 3Gl STET RTSTAS B! AU (1490—1686) G 3MMfact W F Bl
ST HE gd H YaTl g B ST AT | SISITYR forlehedl afell JfTfdel Ame—gem
(1558—80) & HHY W I Sl 8, Sid 1570 H JJH—Vaa—3ga” (A= &
RACIR) T =07 g1 AT | 37RAR T HeAl A oIl DR WR, dIGYR b o3
3 UG iR JATeY Wy Ui &Rl & | 1691 Adleal & oY A1 &
31f~ aut #, 3iR FFEdl |dl & IRT & TGN H, ISR o fRIadhell game™
anfeet wme—fgda (1574—1627) & BRIGIA H Wil d g | SAEM nfad
eTe—fgddia, Ayl wu & Aiedard] IR {Id FHaeR o | del §dl & &
Sei fhae——aRe (A 391 @ geih) fordl, SR 3790 Bfadri Haford
&, SATE JATfael Ae—Tgciid w2 Bl Yeb weal Ged1 3iR Ueh f&vg, el ATl
o | 3ATEH AT eMe—Tge & S H RIFDGR) fhaa—u—RA Bl Bl
DI oIl of | (R 24) 39 o H ®19@ 97 RT a9R01 T8 AR 4, SISy
G THRT g7l 8T Q@ 8, ST S+ ARl W &1 4 far 2 | gareH
M 2ME & Tl H YS! Barel Dl AT, o Fehr giiiepe 3R Hidd famh
2, iia &R 3 o) fog <) wRwacht & ufar | o forfya aafaa gReast fam
B ITET UB &, Sl o) Jatell ® 3R 39 e vl F wefierar) far gan
dreT a8 W1 2 | 3] g | a1 8efl €, 3R Ud Bl WUER Pl g & Sl

Had: TR & 2|

3 HETAYUl BTl Sl
SseW Infee wE fgda @&
T ' (AR & BIA) (3
S fafewr drgsl, e &
IR H €) 3R eEAT T
CIEIREIRESIESERS
Bl & HeMlfele TR,
=ATH W T) | Al B
BeEl & o iR
DI BT 3R ISR
P FaaALNAdr b1 {8
g | T—uRSHI I1a B FAA
g o g9TErH Qrrfed

& R fRrd-24: o ga12H 3Mfee oM Jladd TR aoid gy,
AMe—fecira & forsit 7 fowe ®BIe T B RTFHER SEMAT, ca. 1595-1600, Bijapur ©
T | IMEATHT H, 3Thfddf National Museum, Prague. Source: Wikimedia Commons

! c

R & a3 § W fowrg Tl 8 S9a! 1641 erdreal § WRERT & 7531 &

IR YR 1T 7347 |~

37 For paintings from these manuscripts see Haidar and Sardar, Sultans of Deccan India, cat. 29
and cat. 34-37.



STEH 3ATfael A—Tgdid & vgQ RErdRI
H A TP 3Tl X7, IS FREdR o | 10+
AT, 3Meld AR AHAID] DT B
fory ST o O | fREeR 7 U s
W o Fedd IR D axaRAT B
TR | o # snepfcrdt A oy | Wi
TS, S SDT T DR & AR T fhy
W Gl IR TR & SIFeN & T
D GIGRA TS TS 8| U B @
ool ¥ G ¥ 9 R < gv (R
25) Ueh foheR IR el MR & el Raerel
gU 3R drad & fhR &R ]T iR Hioi
@ T B gY e g1 = & o
e T Afdd & & 8| T8 g
e a1 g f S96 o W S e <
T 2T STl 1T 8 I8 AN GHIAT &
3R BTeT H Sl fohaird & Sy AT 1 Foiga
fSTes =<l ©, 98 BRI B | Hooll Bl SRR
3R T o 9ardl & o 98 Us gfgam
3R Rremyg aafa 2 |

f2r3-25: Hearr fhdmd Ushs Y, Iy, c.
1610, © British Library, J.25, 14. Image in
Public Domain. Source : https://
blogs.bl.uk/asian-and-african/2019/08/
emanating-light-illumination-in-islamic-
manuscripts-html

AIERIG 3MMfAet eM8 (1627—56) IR 3HD STRIMNGINGT & I ATRITAT B
NI BT BT Hecd graT &l | HIgHe 3MMfac T8, $H OFdRT # TR 30
IfITeIe JeTHAT ST @ (4. 1656) | HEART UId 7 | (R 26) @me! gl

f2r-26: Rl IR HaR oI GeHa 3Mfae M8 3R WA @M, GINYR, c. 1645, Collection of

Howard Hodgkin. Source: Wikimedia Commons
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¥ HIR STAH @, Th HUS & s Pl &1 H ofexdl &, Sl aReg H
AHIASHAT BT Wl BT 7, STaid Ale™g 3ffael wg il & (g | 3T
QI 2| U I JHMvSH o b et ot & endl enapfodlt & ARt 8k
fegdr &, Aigwig onfed o8 & 4@ & aRi 3iR few@rs <am & |

SfaTo—qd PI MeTRUsST Hed-d bl +iid Hgd fell e - X! Sl giRe -0
@ FART DY) SN B o | HIa2Mel ARTDT 1 X b Fhlfda (1501—1722)
& A1 FHe-ilad T 91 W AR WRRRT & RESRI @R d@di &I U+
ERAR BT AR ATHT B I8 | 1591 ¥, GeHE Hellqed A8 (1580—1612)
U RTSTETHT MABUST ¥ gexTEIe &l | Fure YH W Reyd 941 fodl urepfcias
GREAT B, g ST Foddd $I AfHd IR a9a BT Uil a1 | aRgdell &
AR, era fellded U8 B fTFwell & Ul Adarr IFd! bidamil H
TelRfd 8 S €, S9H ¥ @B BT @il # vl fHar W 8, iR gded
# ot Fufed favan T 2| AigRe FHollgd U8 S X@ihT &El & FHEIe
fers Ao Tl o W |

MeTpueT Al BT aR—aR e arelr
31T g8 STeb WX H YRERN FEelid bl
| U TSI garTol & o & ve@ich
(e 27), o & a1 9T § IRI TR% BT
RS iR MR gesqas T W)
fegrg S off | @ ke & 9ax
XGifhd AR &1 U SIISl, Sl S
$UR I3l g8 FCeH W 96T &, Ud Plat
fERT BT SISl 3R g3 AU QIS
ST fagd 2 | 9l g9 & Il & U
Ueh iRk TRl el IR BATIRY IR 4

fr-27: U AT IISTHAR, ca. 1660-70, ©
MuseeGuimet, Paris, MG 9183. Source: http:// 1PN Hx Y&l %\r 3N T T 9roT m

www.metmuseum.org/blogs/ruminations/2015/
games-of-scale gJ 2|

1686 @ 1687 ¥, Tl AR =1 ARIToMd & =g H ISR 3MR ARHTST TR FHAT
feham 3R 31U AT R foram | ST 81 131 bl gl sy ¥ A foram wan
3R ISl ISUUT & 3Fiicd T 7T | FIFpR SR H ISR & &RaRi H
fersreTTeTall @ wwal ¥ Y8l b b USTd & Yadia Al qb <ol 7Y | fawdi iR
ol @ gfte I I SRI Bl | ASINT B Ve | Wi fob qggall & Aqg a1
IfITE AT AT & A1, S 1 B oAb & 1700 IH f3zaar § 1

38 John Seyller, “Deccani Elements in Early Pahari Painting”, Navina Najat Haidar and Marika
Sardar (ed.) Sultans of the South: Arts of India’s Deccan Courts, 1323-1687 (New York: The
Metropolitan Museum of Art, 2011), 64-81.



'\}.

f2ra-28: Dol 97 ST ITS, AdhST BT Jold, ca. 1687 © David Collection Copenhagen, 42/2008.
Source: https://www.davidmus.dk/en/collections/islamic/dynasties/sultanates/art/43-2008-42-2008

SR&T BT FAGUI HEBR ARUST DI rdHel H 1747 ATl & 3| au7 |
fawgar 21 <1 fRE 1 v s afdw, S ¥ gfoear Srel # JaRd o, (i)
DRACTH A &1 dNTTS IR WA & W H WA 6l o | U & 3 98
SRR TR & 3R TR & H 98 Ush IS el H U e dis iR |ar
BT 2 | (e 28) TFT &1 oAl T U @I foEdR o DRAferd a9 S TS
@ o g1 o, Sl MerdusT § S @MUIRS g R TR o7 |

919 93 3

1) <fdes @ fEder § gdesiigar & o ufafdfread fear T 22

2) SR 9RA H 99 o7 &R Sfdad # a9 T Rl § @Ry A 27 S SR
IR J¥TaT Bl T BINTY, ST QM1 &l 7 U TN W) STl |
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3) 399 3@ & SR gHA el # fawfiad faal @ = Aferal ) tab A
ford |

15.5 RIS

A o i AT IR & fRradhett @l dRYe! & iT—fi &3 3 wvefor urd
BT SIl el SRART H ! ol & Arf—re <efl | jIoridd AR AH1iTs
IR ¥ fI=RT T SATET—YaT 831l | ¥ReTeh bl HScll b A—1, el
el & GIR ¥ e RI gRT 1 53 fAdr ¥ 118, Hifd 7 g 16T aRaR
H TR IR H A 32 | SO G & 7 97 &3 SRaRT H 99 I8 991 §
o SMERT AT & AI—ATT HIATHS (97 W oI T | ffafdd &1 &T
RIS AEFH & S [TaRl BT TIRER ATG—UGT 8371 | 39 §bIs - 59 qI Bl
wRierr b fdb Irorifce AT 3R a1 gaalra o Refaal S ®ret o
fRradmetl & gor 3 ufafafiad g3 |

15.6 ITeqIdcil

TAH—Yel—ShelH — a9 & RAR |
feare—u—ia — I} B fhde, ST9e Bfadei o 9UE |

AT — BN WR AV HRA arer I |
IECEUE I R — forEerR|
ETHTAT — XA @ AT fEeR gRT g9/ = o,

R M & 919 BT Afdacd I&H IR 19 Dlg
AT 0, MBHRT 3R MG & 1T D 3R

TIFAHT & HY <l B |
qigcy — U o, fREear a1 dwiR Afd oo |
& —  HHIHS 7|
NiSED —  fa9ms|
wadion —  dR—Y& GHId BT I |
D — o, oy @ el |
HIRSTe — AR & UG ¥ g7 U |



NI — 3T BT 99 |

axfqar — g RERRA 3R 3RT Yard |
el — WY T FEICTHRT Il UeT |
15.7 91T YAl & SN

I U 1

(1) 15.2 3721 I | T MMM B! WH & b IR H I8 i B SIRAN & e
THR FTe Uetl DI Frdmell FIFBRI & Yard 3R IS Tl & DR
RISTYCH BRET H ggdl |

(2) 15.2 3f%r < | & 3IR DIl BT FrADHAT & AR AT TR BT 2= 9T
T |
99 g 2

(1) 15.3 3797 < | Tg [T B S & b SR I8 fAveilid & & maRt o
Ufferd 81 &7 Ufhar T el I 31Tl Uel & 3IR URAR SR ! |

(2) 153 i3 <W| IR B! [ALANor HOMM {5 AUST B el Well Bl
T 3R S¥AIfRell @7 AT el @) IRFRT § 9T 31K © |

919 U3 3

(1) 154 37 <W | IR 9 910 DI W N & Ha UoR Sfdgd Fo T a1
qaeeiadr & w9 A # fears e

(2) 15.4 373 < | ITR 39 914 DI @R b Tl Al Bl AR GfRa frzebe
H T IR & IR W PN fob [ GbR SfRg= FRaehell & wWRey G AR

RISl forit # fears e |
39 318 & foy $5 Suahfl seaas arEh

Coomaraswamy, Ananda. 1916. Rajput Painting: Being an Account of the Hindu
Paintings of Rajasthan and the Panjab Himalayas from the Sixteenth to the
Nineteenth Century, Described in Their Relation to Contemporary Thought with

Texts and Translations. London, New York: Oxford University Press.
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